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EARLY ITALIAN RENAISSANCE PORTRAITS IN MARBLE 

T^HE two marble busts in profile represented upon the pages follow- 
* ing, are selected from a series of four life-size profile busts in the 
Canessa Collection. They were executed by Benedetto Di Ardizolo 
Briosco or Dei Brioschi, active about 1483-1506. He worked in Milan, 
Pavia and Cremona. Was influenced by Amadeo and Cristoforo 
Romano, Lombard School. 

The first of the two busts illustrated possibly represents Catherine 
Sforza, Countess of Imola and of Forli, daughter of Galeazzo Maria 
Sforza and sister of Gian Galeazzo. She married first Girolamo Riaro 
in 1477 and after he was killed in 1488 she married Giacomo Feo di 
Savona in 1490. He in his turn having been killed in 1495, Catherine 
married Giovanni dei Medici. It is interesting to compare the bust 
with her portrait by Marco Palmezzano in the Forli Pinacotek and 
with one in the Uffizi, Florence. 

The second illustration is probably the bust of Isabella of Aragon, 
daughter of the King of Naples, Alfonso of Aragon. She married Gian 
Galeazzo Sforza at the age of seventeen, when he himself was but 
twenty years old. It is interesting to compare it with a youthful 
design of her in the Uffizi, and with her portrait in a medallion in the 
Sforza Palace, attributed to Luini. AH the personages represented in 
the complete series of four busts were of the Court of Milan and were 
closely associated with Ludovico II Moro himself. 

We learn through records of the time that Briosco worked at the 
Dome of Milan between 1482-1492. It was probably during this 
period that he executed the reliefs. Later, when at work at the Certosa 
of Pavia, he executed for the "Porta della Sagrestia vecchia" and 
for the "Porta della Stanza del Lavabo" portrait-busts of the same 
character representing Dukes and Duchesses of Milan. 

Stella Rubinstein, Docteur de I'Universite de Paris. 




MARBLE PROFILE BUST OF ISABELLA OF ARAGON 
ITALIAN. XV CENTURY 



By Benedetto di Ardizolo Briosco 
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MARBLE PROFILE BUST OF CATHERINE SFORZA 
ITALIAN. XV CENTURY 



By Benedetto di Ardizolo Briosco 



